Having gone back to say goodbye to the north country, the poet finds himself in a landscape that confronts him with the experience and loyalties of his lifetime. Of diatoms, lava, and chipmunks" and need only sacrifice our self-love, the "clutchings," to realize it. We need to purify the self, become the "pure bug" in the "dry, hard chrysalis," whose hatching is rebirth and awakening. (The imagery is Thoreau's.) And we need also to know that the "whole spinning show" is All manifest forth the essence of being.
Even though they are not placed in chronological order?perhaps because of it?
they have the freshness of unfolding experiences. But they do not present ex perience as we now begin to find it in The Back Country, where the formal structure involves return, a turning back.
The unity of Riprap is essentially one of stillness, and that of Myths ir Texts is thematic. The unity of The Back Country depends upon the notion of travel and the metaphoric force of the title, but neither secures it so much as the presence of memory which now begins to fill some of the poems. This is a third volume of poems, and so its ground is familiar to poet and reader and, in a Love is the major strain and is first presented here in "After Work":
The shack and a few trees float in the blowing fog I pull out your blouse, In section two, "Four Poems for Robin" carry this theme. They tell of the lonely poet who remembers in his body ("I remember your cool body / Naked under a summer cotton dress") and now knows that in the "pointless wars of the heart" he lost the "grave, awed intensity" of young love:
. . . what the others All crave and seek for; We left it behind at nineteen.
"December at Yase" tells of the wars of the will ("I was obsessed with a plan"; "I thought I must make it alone. I / Have done that")* but also acknowledges that 
